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PERSPECTIVES

We are the Folk of thgeneratin. Our world may be highlythnologicaknd fast-paced, but
we still hawe hearts and soufeot so diffeent from our foebears; so when we considetki music n a
classroom ontext, we will want to be sensitive toar own gace in an ogoing process.ln order to
claim that phce and keep itlime, | would suggesthiat we not study "f& music” diectly as an
academicdiscipline, bu rather let the sogs and tues teach us wat they wll as we particpate freely
in their muti-colored expression.

The teadhg then is indiret, it is completéy non-threatening, andn fact it's fun; and wdents
seem to learn bef that conext anyway. We can use folk masn almost any &a of the curdulum
without ever menoning its name (examplestkr). The advalage is thatve never create @&paration
between the student and the music by putting it intef-Hlrain”, linear famework; it remains a
participaory art form éven if we are omllistenng), and the stdent remains one olfie "folk", rather
than someone studying "them".

ART FOR ART'S SAKE

There is a debatetaswhether or nothte content of cultral arts ppgrams (such asé one |
am presenting) should be “"curriculum - oriented”. What do you think? Shauld we limit our children's
expeience d the ars toprogamsthatare estained ly ouraca@mially orienta sysem? Or canwe
give spacen our curriculumd the unpredictabland ephemeral momenksu which we inspire one
another with pure & Perhaps we should asiknply that pograms be somehow intative wih the
students; thus we avoid the all-too-fdmar TV audience pasivity, and give a forum for real life
experience. Caosider that your school building might be tbaly place whee some students are
exposed to such things.

PURPOSE

So this gde is intendedotintroduce theich and broad subjeof folk musc, not as a subjéc
of study in iself, but ast mightbe used to higight and enkien areas of yowurriculum, wih an
emphasis on intaction. Pleashave fun, leyour imaginabn expand, and domtistake my words on
these pages fothe real thing. Tere is folk mug in your hause, in you library, in your classroomin
your students anahiyour soul. And for yowself, remembethese words from Woody Guthrie:

"Please, pleasplease dontead nor singny songs lik no lesson bookikie no text 6r
today. But let them be a littleek to sort of unlock and let down all your old bars.

"Watch the kids. DoKe they do. Actike they actYell like they yell. Dancehe way you
see them dance. &) the way they singVork and rest the way theds do.

"You'll be hedhier. Youll feel wealhier. You'l talk wiser. You'llgo higherdo better and
live longer here amongsts, if youll only jump in here and swim around ihdse songs and do
like the kds do.

"l don't want the kids to be grownup. bmt the grown folks to be kids."

Let's go



FOLK MUSIC / PAST AND PRESENT ...

Folk music ia curious tmg. Every agmpt at a defiion leave something oudr
invites a contradiction. One thing is certain; its modeonnotation for most pgue is very
limited in comparison to its tre range andcope. Itisn't just "singingraund a @ampfire”; it
certainly isn't limited tothe poor "fdks"; it isn't only foundout in the caintry; and it is ot a
phenomenon of the 60's.

In fact, even thagh we hea so little folk music tlese days o our radies, TVs aad in
the dentiss office, | would say thtaolk must endures, and renma more univerdly popular
than music of any other category. And the reason is this:

Folk music s@ns the entirgange of human experi@ce, emadion and exyression. Bople

are united ly it's simple ability to "srike a chord" d commonfeelings. It allows 8 to

share our good times and our hard times, our pleasures, joys and sorrows, our deepest
concerns and our most light-hearted frsli

Folk music was therfst musi¢ and has always been a neeggsngredent in our ves. Itserves
to excite usto anger us,otmake us laugh and make us love.

And, it can soothes in our modern disgetiude.

These things abdiotk music ae valuable€or students Young people get sense of who they
are, and éwhere they fit in the world, by lodking at the past ashcompaing it with the pesent. Folk
music can gig them a unique perspgae on hisorical and humanwents while gring them the
essential feelinghiat pervaded; and it is the fe®ls, common to their own array of daily emotions,
which ties themn and lets themrow that their drefathers wereeal, too. Thiss catharsi$or young
people, as it helps them to reflect appriately on their own struggles in a violent armhtradictory
world.

Howeveritis nd only the dd tradiionalfolk song whid seve his functon forstudents By
it's nature, folkmusic is eveexpanding, anche modern folksiger or songwter realy acts as an
instrument of the people, pressing the issues, concerns, feelings ements peculiar to our times.
These things arpertinentd the livesof your studentsand exposure to thausic helps thenotdefine
and urderstard who they areand what theyare feelirg.

..AND IN YOUR CLASSROOM
So, | guess what | am sayisghis:

Feel justified and feel fre add all kinds of folk music to your weekly teawhpischedule. Use
it as a toal Listen b instrumentamusic duringransition peods. Find a songr a tune which relas
even just ailtle to your subject, and pwin a tape or a recordr just sart singng! |will offer a few
suggesbins on how you might tighings in wih the curriculm, but don'be limited by my éw
suggesbins. Do this regafly and then siback and watch thede benefits Give your studets a few
minutes of fok music evey day, let them gt accustomed ta,igo explomg with them, find out how
rich and fulland varied and mawvg this suff can be, watch how theglate to somehings and not
others, how they lea to love i and reflecon it and expreshiémselveshrough it;and then you'lsee
them doing better in math, reading, sciencelationships, whatever.



----- CURRICULU M OR IENTA TION  ==-sz=mmmmmmmmna-
HISTORY

Just about any hosy lesson, lad particulaly if it deals with Amedan history, ca be enriched
and highlidnited with folkmusic. You can be sure thexstery era, and evy major evenhad its share of
folks who made msic. Here are som#hings to consider:

* EARLY SETTL ERS/ Naturally,these people, mdgtEnglish,Scots, lish, German,

Scandinawan
and French broght their own varied musical traditiondgti them to this country.
Much of their folk musc has survived itact in areas bAmerica where these thnic
groups settled.For instane, many @ the so calledAppalachan ballads e actually
English. The ba#ld is the olddgype of fok song in ourdnguage and was
traditionally the means for oral transmissiohstories and events of the past. Tée
are many excellemecordings w@ailable

* THE SOUTH and the S AVES / The early Blaclculture in Ameica had a deep infence on
the folk must here. West Africamusic was characieed by rhythm and main,
group singing ad drumming; and this mug was a aily integral part 6 community
life. The Aficans who were brought the United Stats as slaveisitroduced the
banjo here, and thiinstruments now a dominant force many folk musi styles (eg
bluegrassold-timey and Dixeland). Also conder the infuence of Afrcan-American
musicians on othanusic genregarticulaly the realy soulful musicknown as the
Blues, and of coursearly 20th centyrjazz.

* WESTWARD EXPANSON / Now think about lumbgacks, raroads, cowboys, farers and
gold minersThere is enough fhlmusic from his era aloneotfill volumes. John
Henry, The Erie Canal, Casey Jongdssse James, Wabash Cannonlfall Bunyan
and the Days of '49 and doforgetGit Along Little Dogges. These songs sfeaut
loud to studerstabout courage@erseveranceéiope, glory,ragedy, disappaiment and
death. Is an effetive, ndirect way to movehem in ways that they ward be moved.
Get them singing, somehaw

* WORLD GEOGRAPHY / What a dazzling aay of musical clors and styds are found from
these vaed cultures!Leave off he folk song for a while and $iten to some ohe
dance music and pure ingmental 61k music fom the Scotsh pipes torish flutes
and fiddles@ German accordions and Swisachbrett (hammaetulcimer) 6 the
famous Spanishuitar and Sout American pan pipesRemember that is the color
and texture offte music, itsnany moods and tones which widélll us sométing about
the peple we are stuging.

In all, it will be goodo maintain a prspective that fix music as a teghing tool in hstory will
often have anmpact greater thn the spken or writtenword sinply becatse the languge of music is
more universal and sorhew deepe, so in spite of what is actually hearstudents may tend to abrb
information nore effortlesslyas a result.



----- CURRICULU M ORIENTA TION  -==sssommmmmmmnnna
READING

There is certaly nothing new aboute idea of usindolk music h the classroonotaugment
the learningorocess. Teachersoaind the country are cantally intiatingideas thateally work, and
there is a n&tork in which you can become ialwed which will dow the full expansion and use of
this medium. Theetchniques are miple, and very ééctive beause the music psct createsm
atmosphere of fun.

Write ot the lyrics to a faorite folk song ona big chart andafter singing it, have th students
point out cedin words. Using aape and the writtelyrics, phy the tape oveseveralitmes while the
students fdbw the lyricsfor repeatedaadings. You aremiply using aighthearéd folk songas your
reading textYou can use flash caragth one word of the lycis on each card, thehwdfle the cads
and have the studés re-arange them. Havdné students diate a songotyou as you write it Then
they can rad it back to yo. Students auld write aut the full lyrics d a repetitive or cmulative folk
song, so that by the end of the project they would have re-written the ssgenany times.

It only akes doinghese and other aetiiesonce, and then they wilways be a part gfour
teaching repertoire; and the real bgaaf it is that many skills are being developed simultarsépu
The important ick is © find good songsggood matesls which are stulating br the studest The
good stuff is there. It will take a little effort to find it (check the enclosed bibliography & discograph
but once you find th jewels, they are yos forever!

LITERATURE

Obviously in our assrooms we read aegit deal of matial which cannobe classigd as
literaure. What is ithat makes a piecreal "lterature"? Consider what is happerg when an author
or poet puts theen to paper and athpts to communicatthrough words. He/she usually aempting
to transfer annner feeling to tle reader. | wald say that if tlat transfer is in apway swcessful, ie. if
the reader isouched or moved somehow, indting thaa simila resonance of féi@g was set up by
what was written, threyou have a piece otératue. Its geatness thougwould depend on how
universalthe response happermshe.

There is grediteraure in the fdk tradifon, songs which we aknow by heart becauskdy
elicit amilar feelings n everyone. Folkongs and baltis are poems with thelded dimension of
melody, which serves to enhance and carry the feeling. In our study of thstHaglguage, there is a
real opprtunity to broaden thecurriculum with a look a the finest folk sorgs, thosewhich have
endured through decades and centuries, and have earned their place a=raairdi.

If you work vith your classsomedayon an old Eglish or Appalachian b#lad, watchhow this
integrates so many aspects of the laagrprocess:

Literatre ---- poaty: meter, hyme and rhythm, metaphaatc.

History --—- life in the pasttlie subject othe ballad)

Skilg ------- reading memorizaon (why not?)

Music ----- — melody, goup singing pitch contol



----- CURRICULU M OR IENTA TION  =----mcmmmmeeeeaes
SCIENCES

How could folk music pabs$y relake to our study ofgence? Well a study gfhysical
science can begianywhere. Two areas come to mind immagéely in rehtion to music(1) the stdy
of sound and vibran and (2) analysiof the mechanicsf various mstruments. ét's bok at the
behavior ofightly stetched banjo shgs or dum heads, or why resin issed on a fiddle bow, ohé
relation ofpitch-todength in medl harmonica and condara reeds, othe differece in tone between
the column of aivibrating in a coke bolie or flute, or the déct of a raiy day on tuning my hammer
duldmer, or he efectof diopphg apebbe into gill water. What 5 a deibd? A harnonic? Do we
have drums in our eg? Sometimesxtra wax?

The mechanics of musi@astrumentss perhaps moreascinatingor musicianghan for
others, simpl because a musician niuntinualy pay attentin to tonal qualy, and must know
his/her insrument intmately ifthe finer nuanceare to be withingach. For elementaschool
students, howeveeven a generdook at he various ways in whitmusical sounds amproduced
would be fasdinating, especially using physicd demonrstrationswith comb andpaper (eeds),coke
bottle (woodwinds), rubber bands (strirgs) or eventhe bell o your desk.

It may be thiangle ofrivestigtion that wouldrispire someone towardgyling or even
making fine mwical instrumeis. Whaever excuseve can e to familiarize kid with musc is OK in
the name obpening ltis horzon to then.

MUSIC

Folk music ia natural intis curricubm. The next few pages dfi$ study gude are devoted
to music related topics:

* A description of various folk instruments,
* Their families,
* The physics of sound and neysind
* A discussion on how tarstplayingfolk music.

The masobvious useof folk music inthe classrom is in singing. Mst well known folk
songs have remained popular because people like toreng and singing together deops a
studens awareness of melody teh, tone, rhytm and phrasingiian effortles way. Songs with a
chorus gie the opportunytfor both solo andrgup singingand can foster fiih independence fdhe
solo part. §1ging smple rounds is good way to illusate the €ect of harmony.

| will pont out here thabne instrument whictl thinkis partialarly well siited for chssroom
use is the Appakhian dulcimer With only three ordur string it is eag to keep in tunéunlike he
autoharp),and its moal tunings are itriguing. It is basically a mlody instrunent and tle melody is
easily played on oglone stringleavingthe others as dne stringsso even a vgrsimple tune can
sound very rich and full, anthe dulcimer lends itself perfectly to folk song acquaniment. Every
music teacher codlbenefit fromhe use of a lap dulmier. For informaon on dulcimersrad dulcimer
kits, go to: www.songofthewood.com Black Mountain, NC 28711 (828) 669-7675



FAMILIES OF INSTRUMENTS

Musicdinstruments lave personkities; and just as fanilies of peope project similar grsonality
traits,so do individubhinstrumens reflect snilar and yetunique qualits within thei own family.

Within the folknusic tradibn we find instaments represeingy each of thenajor familes of
instruments: stringg woodwinds, percussion, reeds, and brass.
In each famy the instrumerstare grouped acaiing to theype of constructin, and method of
playing. For instance, thedmimer Dulcimer is a large stringed instrumién the sub-family of "board
zithers". A zither will be any instrumerdonstructed as laollow wooden box with strirggstretched
across oner more bridges. The sond of thehammer dilcimer is ma@ by striking the strigs with
small mallets; whereas other formbtbe zither are played by plétng (Appalachian dulcimer),
strumming (guitar) or bowing (bogd psaltery).

Various combiations of instruments from the different fdias create the distinctive colors
and texturs found in irternational fdk music. Casider the ricimess of traditioal Irish music ast
incorporatesnstruments fsm each family: Kidle (bowed string), Flute (woodwind)Bagpipes
(double reed), Conctna (freereed), GuitarBanjo, Bouzouki (pluckd or strummed shgs) and
Bodhran & Bones (percus®n). Thelively Dixieland music gets a wy different personality fran its
combination ofnstrumentsTrumpet and Trombone (bras€)larinet woodwind single reedPiano
(struck zither keyboard), Tenora®jo (strummed strings), Véaboard & Tanbourine (percussion).

PHYSICS OF SOUND / EMOTIONAL RESPONSE

After one of m concerts,a 4th grader pproacted me andasked with tle greatest of auosity
"Does air vibrate? Where does the music come from? And then where does it go?" To me, that was
very profound quesin which deserved merthan a simple exghation of the physs involed.

| find it vey fascinating that we can put something into a dpeeibration (stings, reeds,
column of air, goatskin, wood) which would then evoke an emotional response in ¢nedistt'sa
good beginnindor young peopleatlearn about Wration, and wavesoncentric ¢cles, eardrms and
the various meerials and techiques which are usd in the actal production of soundand music Folk
instrumentoffer a perfecsettng for studymg certain pgnciples n science.

Let's)gpand the study and help youpgople to reatie the actuahifluence of the mus on
themselves. Yes let's claim our owelves as an integral part of the process involved, ("thesrev
does the musicay"). Even fromhe physics viepoint, we are bundles ofbration ouselves. When
we listen to musiwe set up an opportupifor our vibations to benfluenced by the iraming
vibrations of the music,radl depending on our setigity and openness, the masvill effecteach one
of us differatly. Considertie difference b&teen your own response to hard rawksic as compared
to a gentlesuite for wo flutes. h my concerts | gnerally see peoplmove from heigtened joyous and
spirited participation to utter silent, pensive and relaxed listeniitlg &n infinity of moods in betwen.
This is what | love the most atut folk music: its aility to transformour emotins so easily.And this
is the reasorthat | encourageéeachers to se music in tkeir classrooms, and to cbose the rasic with
care towards eliciting an appropriagsponse in the students.



LEARNING TO PLAY FO LK M USIC

Whenl give folk music conerts for yourgy people, | knowthat many @ the kids wauld love to
be able to play a mu=il instument; but've redized thatthere is ndting we can merely say wihic
will startthem in that dection. They willact on their dese only when they fonulate a personal
inner vision and €nse ofreal posibility of acconplishment, which uswally is theresult ofan elusve
"moment of inspiration”. In my viewur best tact is to expose studeho real musicians at every
opporturity; let them see ad hear therich tones 6 all kinds of mwsic and all kindsof instrumerns until
they are hoved" by emethingin partcular abotione of hem.

Som@eope ae cu outto phy musc and sane ae not These dgs we €nd b mowe fas, we
want things to come quickly and easily; and thfatstyle tends to undermine for young people a sense
of value for the things that ae lasting,the very thngs which take time to acomplish. Magering a
musical ingtument in any dege takes the, and practicdots of it but like anything ede the rewards
are equal tqor greater thaR) the input.

Folk music geerally requies less expéise from ts musicianghan say, fornstance, clascal
music. The range of musicianship found in the folk tiadj from the simplest drum beat teetmost
highly ornamerdd fiddle tuneplayed with styd and feelingleaves a pice for anyone to jpnithe
"symphony" of folkmusic. Then the dege of accomplishmemnd virtuodiy is limitless, wihin an
atmosphee whichis usually nm-compditive and relaxed Two things about infumental folk nusic
make it easy accessild: (1) readig music is notequired, and (2if usualy lends itsdlto group
playing, which makes it a perfect monon ground for friend to learn and progress together.

Most folk inguments are ks diffiault to play han we think. Gefttig startd simply means
selectingan instrumentfinding a eacher (at kest for theifst few monthsjand practicin@0-30
minutes everday. That formula shodilwork for almoseanyone, any instrumentOnce the initl
"awkwardness" disappearthe process bemes more fun than digline, and one wilnaturaly seek
other peope for enserble playing, whether it be strig-band mic, folk-song soieties, Irish music
sessions, squarand contra dance bandslkffestivals, fddler'sconventions, osimply a few frends
over for music and supmp.

IN THE CLASSROOM ?

In the classoom we can set up a suppeetattiude towards hands on expaErce with musical
instruments. V¢ can enourage thosestudents wo are playng to feel combértable bringirg their
instrumenta school and playingow and then. What about havitige class purclsa a dulcimer
kit,(*) and build it hemselvesdirectionsare easy to ftdw, and kits agn't vey expensive. &h a
project would culire so many posite skils and value# itsef, and would resulin an artwork of
which they could be proud, and on whitley could play folknusic!

Especially we can doeything posible to exposehte students toarious forms ofnusic that
are not coomonly heard on their rdios -- not wth a mind to dscourage thig present msical taste
(impossiblé) nor to mpose ours, butmiply to fostera balanced awareness of wiabut there
availabé and accessible.



STORYTELLING / AN IMPORTANT ART FORM

The tellingf storiess somethinghat we all do. tlis one of our maj modes of
communication and rationship. A ®ry, no mattewhat its contentwill always tél us somethig
abou the tdler, bah in theway hat t istold, ard in he rasonforteling. And, f we ae theteler, we
also learn sombing about ourdees. Thats why encouraging youngeople to telstoriesis a good
idea.

Storyteing as an drform has been with usr centuris. Maintained by the al traditons of
ancient culires, stoes were passed down througéngrations byribal eldes, pundits,tinerant
preachers, minstrels and stechies; thus in part wa®uostructed our present knésdge of history.
Many of our most basic and &etypical @alues are dtipassed on tlmugh the colletion of myths and
stories which we hear as youngsters.

Today storytefig is thakfully enpying a resurgnce of interds There are nainal
organizatons of storytiders; there are festals of $oryteling; thee are programsna workshops
available for bginning, part-time ad professonal tellers; andas a result stotglling has markedts
place even in our mode culture. A full array of stories, from Ameriodndian tales to adventure
stories o tall taks, fairy ales, legnds, fables, miis and originlastoriesare being tal by an
increasng number of falks who view thar art as animportant ingredent for balancel living.

STORIES IN THE CLASSROOM

Listenindgo and tellng storiesn the clasom could be a consictive tehnique for enliening
certain subjects. Take a lesson in geogsador instance, and Iva the students tell a collective story.
Each stuént can ad two seriences to the@revious studnt's contributionand tell the stoy of how salt
made its way to the Eligh breakast tabé.

Just a lite researh in the libary will tum up storiesealating b almost any subjécbut
rememker that reading them is not tdling them. We oould first read a tory to the class ad thenhave
them re-tell itm their own words. Notice how it changes, and how goel then livingte folk process,
and how they are leamg by doing. Thiss such an effente way for studets to mastecertain sulgct
matter becausé¢ learnings again "indiect". They absormformation asstorytelers”, not as
"students”.

All of his is asier aid than dne. Of coursitis Don't wory, justdo what seems
approfriate for you andyour class, go § your intuition and yaiur own inspiraion, and keep thngs
lightheated.



SUGGETIONS / CLASSROOM APPLICATION

My first suggstion for ncorporatingolk music nto your classrom experience would be totse
up some time inhte day (perhaps thg after unch), just 10 nmutes, when you could play acording
of some kindof folk music, ether vocal or puely instrumental, anythirg at all. If you wauld do this
one thing on a dbj basis, eerything e$e would fall mto place automedally. The stdents would look
forward to theirspecial 10 minats, they would make connemts themseles between what they hear
and what they alreag know, and they would begin naking suggestions a® the next ay's possible

material.

You will find allyou need for this pfect at ibraries andhtrough friend'srecord cdkections, no
money spent. And you wilekrn a lot yourdkabout varous interntional and Amegan folk cultres
just in theexploration. Here are dew other ideasto help ge the ball olling:

HISTORY:

1. In a coléction of Amercan Folk Music findhiree songs which rate to the eravhich
you are studying, and notice how they give a clearer pictutieeofuality of life inhose
times tha doesthe textlook.

2. Important figusen history arequite often tle subject of ftk songs. Youcan prolably
find seveaal songswhich charaderize sane of the peope whom you ae studyng.
3. Try to deternme which musical insuments were mogtrevalent dung the pend
which you are stugting. How did those infruments tendo color the sties of music
which were tlen popular?

LITERATURE: 1. Study anold English lallad as if it wee a poem ad point ait the various petic

SCIENCE:

MUSIC:

techniques in@lved. Notice how the phsing mignt be differat due to the fadhat
this was put to a medtly.
2. Using a well-known American folk samg, point ou the elementsvhich have made this
particularsong endure ovehe years. What ihi¢ feeling whib the song evas? Funny?
3. Try ou your little oneson some snple Mother Gocse type sogs. Are theseld
favorites sti finding theirway into our kids' memories?
Remember this is where folk music begins for many folks.

1. Track the eant of a musicasound from itsnception on a dulaier stringthrough the
air and intolte inner ear ofite student. How many surfacesre left vbrating, ad what
is the end reslt?

2. Collect objecwhich will demonsate the mechaos of the vaous major fanlies of
musical instruments. Blade of grass, comb with waxed paper, coke bottle, rubber bands,
spoors, pape bag.

3. Listen witeyes closed for aiff two and a half nmutes to each ohtee separate and
contrastng styles ofolk music. After each seiction write down how you feednd why
that music made yoweél that way.

1. Using a famiar folk song, ilustrate lhe various elments of the musi time sgnature,
tempo & rhythm, melay, pitch, dlowing the students to over-mphasize ach elemat in
order to isolatat.

2. Find a follnstrument, prferably an autoharor lap dulcimewhich you can keep in the
classroom, and learn along with the students how to play a few simple songs.

3. Sing,i%g, Sing Make sure everyone haggood attitde and enjoys

singin@nd find thoseelw students who are not shy and whoéhgwod
voices. Givedmm solo pats and lots of psitive enconagement.



BIBLI OGRAPHY / DISCOGRAPHY

First, check your own libraries and record cobestifor material that you could begin to use
immediately. Then, wte to the following address anddaer a year's subscription to a ngetter:

"Folksongni the Classroom" $4.0Q /Year Subscripin
Laurence l.esdman
140 Hill Park Ae. Great Neck, NY 11021

The following puldations and recdings will bejust right to follow up on some of the ideas
in this currculum guide:

BOOKS AND ARTICLES

Boni,M.B. The Hreside Book of Favorite American Folk Songs.New York:
Simon and Schust®952

CarderelliAldo F. "Twenty-one ways to to Use Musit Teaching the
Language Art ED 176 268: ERIC Document Reproductiomee 1979.

Dunen, J. aad Ram, E. Anthology of American Folk Music. New York:
Oak Publicatignk973

Lomax, A. The Folk Sosi@f North AmericaGarden City, NY.: Doubleday, 1960

LomaxJ.A. ard Lomax, A. American Ballads am Folksangs. Nev York:
Macmillan, 1967

Martin, Ra J. "Folk Songs @.a Language ¥perience" Language Ats
(Mar.1981), pp. 326-329

Seeger, R.C. Americaonlk Songs for Children. GaraeCity, NY.:
Doubleday & Co., 1948

RECORDINGS & RECORDING ARTISTS

Woody Guthrie, Recordings madedbildren on the @ithsonian / Fdways label

Doc Watson,Songs for Litle Piclers / Rounder Records

Mike & Peggy Seeg "American F&X Songs forChildren” Rounder Records

Pete Seegef; Be sure to inclde any of his recorda your collecion

Burl lves --Find any recatings made for chdren

Other artistto look for John McCutcheon, Laura Booserg Michael Cooney, BilHarley,

Cathyifk, Sam Hirton, David Holt, Ella Jenkins Bessie Joes, Taj Mahal,
Peter, Paul anca®, Fred Penne Jean Ritchie, Raffi, mgnmore....



